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The Hermits 

By: Ariana Null 

Hermits are large, feathered creatures with faces obscured by masks and four long legs. 

Word travels that these “monsters” can often disguise themselves as ordinary humans for 

nefarious purposes. One day, a woman goes missing. Weeks later, there are no signs of several 

men and women of all ages. The townspeople start to suspect that the culprit are the hermits. A 

mob forms, hoping to use their combined strength to take down these beasts. With all their 

resources, they explore the forest in an attempt to locate the hermits’ home. None of the 

townspeople who left make it back—either dying by dehydration, wolves, or illness. The town 

slowly dwindles in numbers until the settlement becomes vacant. Meanwhile, a small village 

hidden behind a curtain of shrubbery thrives. There, all the missing people are gathered amongst 

the hermits in a modest village that eventually expands into a whole city. The cultural values that 

my myth represents are open-mindedness, empathy, and autonomy. The hermits, even before the 

people went missing, are presented as an “other,” which leads to them being misunderstood and 

falsely accused. This parallels the distanced feeling that minorities are subjected to despite being 

just like any other person (like how the hermits can shapeshift into ordinary people). The 

conservative mentality of the town is what pushes those who feel isolated away into the forest to 

seek shelter with the creatures. The opposing fates of the town vs. the forest village symbolize 

how success thrives on respect and cooperation. In addition, the autonomy of being able to 

choose to leave is something that minorities have not had access to with many systemic 

disadvantages aimed towards them. In this scenario, the “monsters” are the humans that drive 

both their own people and the hermits to a better life while destroying themselves in the process. 

Some research I can find is other stories that deal with minorities or minority-coded characters to 
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analyze any contrasting or similar values. In addition, I can see how minorities may be excluded 

from many tales or how the ones that do appear are treated in comparison to characters that 

appeal to hegemonic standards.  
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